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I feel like Jack's right in 

front of me, hanging over 

me. The past is like that. 

You turn a corner and itõs 

there, staring at you.  

- Philip Braithwaite  

The War play by Philip Braithwaite  
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The Way Play  
by Philip Braithwaite  
 
World Première  
 
In a brand new play that blurs the line between 
the real and the imaginary, playwright Philip 
Braithwaite searches for answers about his great 
uncle, Jack Braithwaite, who was in WW1.  
 
What he uncovers is a truth that has been 
locked away for nearly a century. Across several 
generations, spanning from Dunedin to half way 
around the world, two menõs lives become 
inextricably bound. What are the connections 
between fathers and sons in Dune dinõs 
Braithwaite family, and what was Jackõs grave 
injustice? Politics, art, family and the nature of 

truth come together in The War Play  - an 
exciting Fortune Theatre commission  
from one of New Zealandõs prominent  
award -winning playwrights.   
 
Fortune T heatre is proud to share this  
very personal Dunedin family story and  
to remember the horrors of WW1.  

 

Please contact me at 

education@fortunetheatre.co.nz   with 

any thoughts, questions and feedback or 

if you are interested in becoming a 

Fortune School Ambassador.                             

Shannon Colbert                                                    

Education Liaison Officer  

 

mailto:education@fortunetheatre.co.nz


 

 

 

 

 

 

 

 

 

 

 

Philip 

Braithwaite  

Philip Braithwaite enjoyed 
early success in his writing 
career when, shortly after 
graduating from university, 
he won the 2001 BBC 
World Service International 
Radio Playwriting 
Competition with Blood , 
redrafted for radio from a 
stage play, The Human  
Engine . At its centre is 
Robbie Sinclair, a part -
Maori ex -convict, who 
recounts the course of his 
relationship with Francie, a 
middle class Pakeha ten 
years younger than him, 
her parents and brother.  

 
His comedy, The Ghost of 
Woody Allen , attracted 
attention in a production at 
Bats Theatre as part of the 
2003 Wellington Frin ge 
Festival. Alan is in his mid 
20s and suffering from 
Anthropomorphic Celebrity 
Virus which sees him  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
morph on occasions into 
the persona of Woody Allen.  
This inevitably poses 
problems for his  
relationships with his 
friends in a Wellington flat.  
 
Hail to the Thief  was 
presented in Wellington by 
the well -known fringe 
group The Bacchanals in 
2007. Its plot is the Old 
Testament Biblical story of 
King David an d Bathsheba.  
 
Honest to God , an account 
of controversial theologian 
Lloyd Geeringõs life and 
views, was given a reading 
in Wellington in 2011. Like 

the character at the centre 
of The War  Play,  its 
protagonist is 
uncomfortable in the 
institution in which he  
finds himself.  Braithwaite 
presented his own 
autobiographical piece, Be 
Glad Youõre Neurotic, at the 
Gryphon Theatre in 2012 
Wellington Fringe Festival.  

 
In 2014 The Mercy Clause , 
which won the 2013 Adam  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In 2014 The Mercy clause, 
which won the 2013 Adam 
NZ Play Award, was 
premiered at Palmerston 
Northõs Centrepoint 
Theatre. In it a lawyer with 
a disinteg rating  marriage 
struggles to ascertain the 
truth about the events 
which have led to his client 
being cha rged with causing 
the death of his father. As 
in several of Braithwaiteõs 
other plays, including The 
War Play , intergenerational 
relationships are presented 
as difficult and highly 
charged.  

 
Alister McDonald  
Fortune Theatre Dramaturg  
 

 

 

 

 

Philip Braithwaite takes 

notes at development clinic 

for The War Play in 

Auckland.  



A Note from the  
Playwright  
  

I donõt remember the first 
time I heard the story of 
my Great Uncle Jack: it 

was always hovering 
around, just out of sight. 
It polarised members of 

my family: some wanted 
to talk about it; some 

preferred it remain 
hidden away.  
 

Itõs understandable: Jack 
and his ôshamefulõ story 

created an open wound 
in the family. His father, 
Joseph, once mayor of 

Dunedin, died about six 
months after he did. 
Whether it was, as the 

speculation goes, from a 
broken heart, we canõt 

know, but certainly he 
carried to his grave a 
profound 

misunderstanding of 
what happened to his 
son.  

 
We know the truth now, 

and we know there is 
little cause for shame. 
And yet there is still this 

discomfort: itõs as if our 
family canõt fully bury 

Jack. But that sense of 
the s pectre of the past is 
very useful creatively, 

and moulded the play 
into its current shape.  
 

The process has been a 
long, fascinating and 

sometimes frustrating 
one. There are many 
people who helped me 

along the way, and only 
space to thank a few. The 

first is Lara Macgregor, 
for programming the play 
and supporting me even 

when she hadnõt seen 
anything approximating 
a final draft. Playmarket 

were supportive of me all 
through the process. Ian 
McGibbon, the historian, 

who knows more about 
my family than I do, 

provided me with a huge 
amount of useful 
information. The WW100 

fund allowed me an 
income to write the first 
draft, and the Michael 

King Centre in Auckland 
gave me accommodation 

and a stipend to produce 
the final version. Iõd also 
like to give special 

thank s to director Roy 
Ward and the cast for 

bringing the play to life.  

 
Philip Braithwaite is an 
award -winning 
playwright.  Amongst his 
credits are the BBC World 
Service/British Council 
International Radio 
Playwriting Award, and the 
Adam NZ Play Award.  
Philõs work has been 

produced in New Zealand 

and internationally, and he 

has collaborated with 

groups from the Royal Court 

Theatre in London, the BBC 

and the SEEyD theatre 

company.  His radio plays 

have been produced on the 

BBC World Service and 

Radio New Zealan d.  

He has also worked as a 

scriptwriting teacher at 

Massey University, Victoria 

University of Wellington, 

and Whitireia Polytechnic. 

He has provided mentorship 

for young playwrights at the 

Fortune theatre, Dunedin, 

and in 2013 -14 he was the 

William Evans P laywriting 

Fellow at the University of 

Otago.  

 

 

 



Fortune Ambassadors 
got to talk with Philip 

Braithwaite and  Artistic 
Director , Lara Macgregor 

before watching the 2nd  
ever performance of The 
War Play .  

Phil talked about the way 
his play has changed 
form.   The f irst workshop or 
clinic, took place at Fortune 
Theatre in the winter of 
2014. The working draft of 
the script at that time 
simply  focused on the story 
of what happened to Jack. 
During that first clinic the 

feedback Phil  was given 
from Lara and several  
others was that it ne eded to 
be more personal. Phil  said 
he may have taken them 
too literally when he 
actually put himself and 
his father into the play.   He 
said he needed to find an 
angle or focus for the 
story.   It could have been 
injustice, truth or th e 
futility and nonsense of war 
and those themes are  all  
there but he decided his 
way into the story would be 
through his family. He 
talked about the shame felt 
by his family and how Jack 
had been made into a 
monster in family 
mythology. Once the truth 
had come out, th ose facts 
did not change th e feelings 
of shame and the myth of 
Jack the villain. Phil said 
that  was something he 
wanted to explore.     

Nathaniel, Ambassador  
from Kaikorai Valley 
College,  asked Phil how 
much of himself was in the 
character Phili p 
Braithwaite.   Phil said that 
the characters of his father 
and himself had elements 
of the real life people but 
were, naturally, simplified 
and peered down.   He said 
the facts about them had 

changed but that he hoped 
that the truth was still 
there.  

Phil t alked more about the 

theme of the nature of 

truth in The War Play when 

he and Roy Ward spoke to 

Eva Radich, on Radio New 

Zealand Concert.   

Phil discussed the way 

Gallipoli has turned into a 

national myth separate to 

actual historical ev ents, 

just as the myth of Jack 

has loomed over his family. 

He talked about the legacy 

of shame born by his 

family.  Philip said his 

father knows the truth 

about Jack now, but his 

grandfather never did. 

òShame and guilt and that 

black stain on our family 

that was unnecessary . It 

never needed to be there in 

the first place.ó 

He said some of his family 

have revelled in the news 

that Jack was innocent, 

like David Braithwaite, the 

ex-mayor of Hamilton who 

when he found out was, 

òsinging it from the roof 

tops, while others have 

remained strangely 

clamped shut. And thatõs 

the nature of shame isnõt it. 

Itõs not rational. You canõt 

just shrug it off because 

new facts have come to 

light.ó 

Eva asked Phil and Roy 

about the balance of power 

when playwright and 

director are working on a 

new play.  

Eva: When push comes to 

shove who makes the final 

decision ð probably the 

director...ó  

Philip: Probably  

Roy: Yeah, yeah  

Eva: And some writers 

donõt like thaté 

Philip: Some writers have 

trouble with that. But 

youõve got to have the right 

directo r and Iõm confident 

that Roy is the right 

director because he is a 

writer too and he knows 

that process.  

Eva asked Roy what is 

particularly difficult about 

directing a new play.  

òItõs Philõs new play. Itõs got 

to be the play he wants to 

write. But Iõve got a lot of 

influence on whether it 

works or not.  So itõs a lot 

of responsibility. Itõs not 

like if Iõm doing a classic 

from 30 or 40 years ago, 

thatõs challenging in a 

different way because you 

know then - this play 

works. So you feel - why 

canõt I make it work now? 

With a new play it is more 

interesting than that but 

itõs also challenging 

because you have the 

responsibility to the writer 

to try to fulfil everything 

they want it to be and still 

make it their voice and not 

yoursé And youõve only got 

three w eeks.ó  

Listen to the whole 

interview at: 

http://www.radionz.co.nz/nation

al/programmes/standing-room-

only/audio/20170966/the-war-

play 

http://www.radionz.co.nz/national/programmes/standing-room-only/audio/20170966/the-war-play
http://www.radionz.co.nz/national/programmes/standing-room-only/audio/20170966/the-war-play
http://www.radionz.co.nz/national/programmes/standing-room-only/audio/20170966/the-war-play
http://www.radionz.co.nz/national/programmes/standing-room-only/audio/20170966/the-war-play


 

A note from 
Director Roy 
Ward  
The War Play is full of lies and 

half-truths ï far more of them 

than you would have a right to 

expect from a play rooted in 

historical fact. But how can we 

tell the truth about events that 

transpired in 1916 on the other 

side of the world, some of 

which were deliberately hidden 

from public understanding for 

decades? Some of the 

deceptions are old and official 

ones: exaggerations and 

omissions used a hundred 

years ago to explain and 

justify the harsh punishment 

meted out to Jack Braithwaite. 

But to get to the heart of 

Jackôs real life tale, his great 

nephew Philip has bravely 

played fast and loose with 

other details of his familyôs 

century old story - all in 

service of arriving at some 

greater truths about men and 

war, fathers and sons, and the 

way events of World War I still 

ripple through time to haunt 

and challenge us. 

It has been a joy to return to 

Dunedin and help bring this 

exciting new work to the 

Fortune stage. My thanks to 

Lara Macgregor for the 

opportunity, to The War Playôs 

brilliant and hard-working cast 

and production crew, and 

especially to Philip for the 

great trust he has placed in us. 

Roy Ward 

 

Riverton 
director comes 
south for War 
Play 
Southland Times , 

March, 2015  

By Caitlin Salter  

 
The first time Riverton -born 
director Roy Ward got a job 
in the theatre more than 
two decades ago,  The 
Southland Times  headline 
was 'Riverton man cast in 
play'.  
"It was like it was very 
strange that a person from 
Riverton could be cast in a 
play. I don't think it would 
now be the oddity that it 
was then," Ward said.  
Growing up in Riverton and 
wanting to work in the arts 
felt like a hurdle at the time 
for Ward, who has lived in 
Auckland for most of his 
adult life.  
"Over 40 years ago in 
primary school, I said I 
wanted to be an actor when 
I grew up an d I was 
laughed at," he said.  
"New Zealand theatre 
barely existed then. Now it 
has changed so much and 
drama is more present in 
schools."  

Ward left Riverton in his 
late teens to study in 
Dunedin and his first job 
out of drama school was to 
do a series of p lays at the 
Fortune Theatre in 
Dunedin in 1986.  
Now he is returning to work 
in the south for the first 
time since that stint to 
direct the  The War Play  at 
Fortune Theatre.  
The play was inspired by a 
real life incident during 
World War I when 
playwright Philip 
Braithwaite's great uncle 
was shot for mutiny during 
the war, an event which 

caused great shame for his 
family.  
"More recently documents 
were discovered that had 
been suppressed and they 
told more of the story than 
anyone had ever known."  
The play f it well with this 
year's commemorations 
going on about WWI this 
year, Ward said.  
"Every family has a World 
War story and you still feel 
the ripples of it in our 
families today. Something 
that happened 100 years 
ago can still be felt very 
keenly by a family  now.  
"A script like this asks for a 
lot of trust from the writer. 
It's very challenging but it's 
an exciting process to bring 
a new play to life."  
For Ward it has been a 
treat to return to southern 
New Zealand.  
"I have spent most of my 
life getting away f rom 
Riverton, but I've got to the 

stage in my life where I love 
this end of the country.  
"It's a lovely thing coming 
back to a place I know very 
well. I've got good positive 
memories of my time here."  
The War Play  will run at 
Fortune Theatre in 
Dunedin fro m March 28 to 
April 18.  
 



Characters  
 
Phil : mid -30s. Quiet, thoughtful, 
searching. Heõs drawn to the story of Jack 
because it says something to him about 
his own character: a writer, someone who 
is really at odds with his own time and 
place. Just as Jack is at odds with a world 
in the maelstrom of war, Philõs world is full 
of people who donõt understand him. Heõs 
not like Jack in the sense that he is a total introvert, whereas Jack is caught between the 
reflective and exhibitionist parts of his personality. Phil is just introverted. Phil is more complex 
than Jack ñ looks at things from every angle (Jack wouldõve steamed ahead with a writing 
commission, not sought his fatherõs advice). Phil is also prone to outbursts of anger, much like 
Jack, but Phil is more restrained.  
 
Jack: late 20s ð early 30s, a ôchancerõ, a ôJack-the -lad,õ at the start full of optimism, talking a 
good game, a raconteur. He is also genuinely interested in life, and always has a piece of trivia to 

share. But it al l disguises a deep insecurity and desperation. He doesnõt really feel like heõs good 
enough, and this is reinforced by his family ð his father doesnõt really believe in him, even 
though he is more morally upright than his brother. He wants desperately to p rove that heõs ôa 
manõ, that heõs good at something, that he has some sense of honour and nobility. This is what 
compels him in the end to act as he does ð he goes from highly optimistic and desperate to prove 
himself in the beginning (if a little naïve), to almost complete collapse after seeing what happens 
to Eric in the war, then back to a sort of idealism at the end which, ironically, is what causes his 
death.  
 
Eric: late 20s ð early 30s, a couple of years younger than Jack. He is more of a chancer than  
Jack, not above illegal activities. Heõs not as ôcultivatedõ as Jack, more simplistic, less nuanced 
in his moral behaviour. He is one of those charmers who does reckless things, and people want 
to be angry at him but canõt be because thereõs always a twinkle in his eye. You love and resent 
him at the same time.  
 
Joseph: late 50s. Their father. A complicated man ð he comes from Edwardian England and its 
attitudes about men and women ð that men need to be stoic at all times and never show 
emotions. But he is  collapsing underneath. The loss of his son Horace is almost more than he 
can take, and the prospect of his other sons going to war fills him with dread. Heõs caught 
between the values of the Empire ð wanting his sons to fight for king and country ð and pa ternal 
love, as well as fear for their safety. All three of the Braithwaite men have enormous trouble 
expressing their feelings, but Joseph finds it almost impossible. This is why he has such an 
awkward time with the minister and tells that long, rambling and pointless story. That coiled up 
tension and emotional constipation is what drives most of his scenes. As long as he is doing 
something practical he is alright. As soon as he tries to be reflective, it falls apart.  
 
Private Little: late 20s ð early 30s, very like Eric, which is why Jack is drawn to him. In a sense 
he represents for Jack a ôsecond chanceõ, where he can do the right thing and help Little where 
he failed his brother.  
 
Staff Sergeant Shearing: late 30s, a good man. 
Tries  to do his best for the prisoners.  
 
Brigadier General Burwood: 50s. His a genda is 
mixed. Heõs of the old school of military conduct, 
and he wants to further his career by reforming 
the prisoners, but he also does have an interest  
in Jack through his connection to Jackõs uncle. 
He is callous in the end, but this is partly due to 
his own sense of failure.  

Here are the character descriptions from 

Philip Braithwaiteõs 8th  draft of The War Play.  

What parallels can you see between the 

Braithwaite characters?   

How has the shame and injustice of Jack õs 

execution affected four generations of his 

family?  



A Chat with Set 

Designer, Peter 

King  

Peter King met with some of 

the Fortune School 

Ambassadors, while  the 

crew hung lights over his 

new set for The War Play . 

Peter told the ambassadors 

that his original design 

was, òto have a huge 

mountain of stuff ð things 

you need for war.ó Peter 

talked about a mound of 

munitions, provisions, 

paper work, filing cabinets , 

the debris of war ð òsoldiers 

old gloves appearing out of 

the moundó. The idea was 

also to give a sense of being 

in trenches not being able 

to see over this mound ð 

not being able to see whatõs 

coming.  

òIt was going to take up a 

large part of the stage b ut, 

as you can see, itõs quite 

the opposite.ó said Peter. 

He explained the director 

wanted full use of the stage 

with the focus on the actors 

telling the story. So Peterõs 

design kept changing to the 

sparse, open set he was 

sitting on as he talked with 

the  ambassadors.  òItõs a 

long discussion that you 

have with the director; you 

are trying to give the 

director the fullness of their 

idea by sharing your ideas.ó   

Peter showed the 

ambassadors how the stage 

has been divided into three 

areas. He gestures towa rds 

Joseph Braithwaiteõs house 

in Dunedin, 1916 on stage 

left, Jack Braithwaiteõs 

house in New Zealand, 

2015 on stage right, and 

between them is a raked 

platform sloping up away 

from the audience, focusing 

the gaze to the tall poll 

upstage centre where Jac k 

is executed. This section is 

used for war and prison 

scenes in France, 1916.  

òThis middle section,ó Peter 

told the ambassadors, òIs a 

counter point to the two 

domestic settings and 

reminds you of planks and 

trenchers.ó 

Logan Park Ambassador, 

Jimmy said it reminded 

him of no manõs land ð 

òThere are the two distinct 

sides, then somewhere that 

is completely differentó. 

Peter agreed and said it is 

this that enables the 

chara cter of Phillip the 

playwright to have 

moments of interaction 

with his great -uncle Jack 

across the time zones.  

òThe set helps with the 

transitions in time and 

place; between 1915 and 

2015, New Zealand and 

France. Itõs best not to have 

big banging set chang es 

which distract form the 

story.  With this pared back 

set the transitions actually 

happen in the actors faces.ó 

Peter wanted a greasy 

looking brown that could 

look like mud or age, muck, 

blood or wood. He used 

several layers of light and 

dark brown paint  and glaze 

to get the right look.  Peter 

said it would look very rich 

under the lights and 

change its look under 

different lighting.  

Peter talked about his 

process of creating doodles, 

drawings, paintings and 

models before putting his 

design into Google S ketch 

Up, which he recommended 

to all the ambassadors. 

Jamie, from Logan Park, 

said she had used it. Peter 

encouraged them to give it 

a go.  He said it is also very 

interesting to look at other 

peoples set designs in 

Sketch Up.  

Lani, ambassador from 

Kavana gh College asked 

Peter if he gets attached 

when he creates a set. He 

said he gets attached to the 

memory of the set and the 

emotions of the play which 

are brought back by those 

memories of how the set 

worked, looked and was 

put together.  

òMy job is basically to 

facilitate making memories. 

So that when you leave the 

theatre, you have images to 

remember the play by.ó 

Designer Peter King and Director, Roy 

Ward discuss the design for the set. 



The evolution of the set design for The War Play 

   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  


